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2 ngd hang bun, ba dinh

vao clra tu’ do / free entrance






“"Me anh khi mao’ gidc mo’ vé nha minh, thudng chi mo’ vé ngéi nha &
H3i Phong, noi ba séng hdi nhd, trong khi ba da séng tiép cé doi &
nhiéu ngéi nha khac, nhung chang bao gid’ mo’ vé nhirng ngéi

nha 8y. Tiém thuc mo’ hd ma lai ddy sd'c manh.”

Toi mugn I8i clla mdt ngudi ban li gidi cho nhirng ban khoan, suy
ngam cla minh vé ndi chén va cdm thi’c thudc vé, diéu da dan dat t6i
men theo nhirng khai niém caa di cu’ dé rdi 1an tim ngu'dc trd vé diém
xuat phat ban dau cla du an nghién ciu nay. Néu nhu Ngay qua
Ngay '1a mdt kham pha, chat van vé danh tinh va trai nghiém thudng
bi bd qua cla cdong dong gbc Viét khéng quéc tich & Tonle Sap,
Campuchia, thi Nhirng V&t M& 1an tim vé céac ki Uc tap thé va lich st
truyén miéng cla ho, dé ldp ghép thanh mét blc tranh di cu’ m&
nhoé&, rong I6n day cac huyén thoai va han vét bao luc.

TS tién cha mot s6 cu’ dan thudc cdng déng nay da ngudc dong
Mekong Iu'u lac dén phan dat ctia Campuchia ngay nay dé chay “gidc
Lang Chay”. 2 Trong mo td ma ho nghe dudc ti 6ng ba minh thi “gidc
Lang Chay di t8i dau dét nha téi do.” 2 Ho da “chay miét, chay miét
dén khi khéng con biét minh dang & dau.” 4 Cac ban dé nhan hoc do
chinh quyén Phap 13p nén nhitrng ndm dau 1900 hién dang bao quéan
tai National Archives of Cambodia d& cho thay hién dién cla ngudi
Viét giai doan nay & cac tinh Kampong Chhnang, Kratie, Kandal,
Takeo, Prey Veng, Pursat, Kampong Thom. Ban dé theo ddi cac 16 ca
trén Tonle Sap khu vu'c Kampong Chhnang nam 1919 cé ghi tén cuta
nhiéu cht 16 1a ngudi Viét.

"When my mother dreams of home, she dreams only of the
house in Hai Phong where she lived as a child. Though she spent
the rest of her life in many other homes, not once did she dream
of them. The subconscious is hazy, yet potent.”

| borrowed the words of a friend to give shape to my own questions
andreflections on place and belonging — the very themes that sparked
my interest in migration and its intergenerational reverberations,
eventually guiding me back through history to the starting point of
this research project. If Day by Day ' was an exploration and inquiry
into identity and the often-overlooked experiences of the ethnic
Vietnamese communities living on the Tonle Sap in Cambodia, then
Faint Traces makes its way back into their collective memories and
oral histories, piecing together a blurred and expansive portrait of
migration and displacement, one filled with myth and etched with
traces of violence.

The ancestors of some members of this community once drifted
upstream along the Mekong into what is now Cambodian territory,
fleeing the “Lang Chay ” troops. ? As recounted by their grandparents,
“wherever the Lang Chdy men went, they burned houses along the
way.” 2 Their ancestors “kept running, kept running until they no longer
knew where they were.” 4 Colonial maps produced by the French in
the early 1900s, now preserved in the National Archives of Cambodia,
record the presence of Viethamese communities during this period
across the provinces of Kampong Chhnang, Kratie, Kandal, Takeo,
Prey Veng, Pursat, and Kampong Thom. A 1919 map tracking fishing
lot allocations on the Tonle Sap in the Kampong Chhnang area lists
many lot owners as Viethnamese.



Sy hién dién clia nhém ngudi nay 8 Campuchia gan lién v&i nhiéu t8n
thuang do céc bién ddng lich str, chién tranh, cac dgt thanh trirng
séc tdc va truc xuat ma néi bat la giai doan ndm quyén cla Lon Nol
(1970-1975) va Khmer Dé (1975-1979)

NhGng Vét M’ 1a moét Iuu trir véi nhiéu dinh dang khac nhau bao gém
sdp dat, nhiép anh, hinh anh déng dén cac ban vé va ghi chép dugc
trich xuat, phan ra, chdp néi t nhitng phdng van dién da kéo dai
nhiéu ndm, tdc phdm dua ngu'di xem nhin sau vao cac vét md cda lich
s, ndi than phan con ngudi tréi dat va bi nhan chim trong bao Iuc
sac tdc, chién tranh va cac dién ngén ctia chl nghia dan toc.

Nhing Vét Mo 1a mdt nd luc dé cac cau chuyén khong tan bién
trong nudc.

' Ngay qua Ngay I3 du’ én nghién cd'u cda nghé sivé céng déng ngu's’i di cu’ géc Viét khéng quéc
tich & Tonle Sap va bién gidi Viét Nam ngm 2014, Dy’ én du'gc trung bay 18n déu tién vao thang 1
nam 2015, tai SASA Bassac, Phnom Penh.

2 Trich dén to’ phdng vén v&i ngu's’i dén. Qua trao déi vdi nha nghién cdu Tu' Han, gisc Lang
Chay thuéc giai doan khodng 1842-1866, du tién ndi 1én & Lang Chay, An Giang, Viét Nam do
s3i ¢ chua Krdng Chai cdm d3u, muc tiéu chinh nham vao céc lu'u dén An Nam di khai khéan.

3 Trich dén t phdng vén v&i ngu'si dan.

4 Trich d4n t’ phdng vén v&i ngu'si dan.

The presence of this group in Cambodia is inextricably linked to
the historical wounds of violent upheaval, war, ethnic purges, and
expulsions, most notably during the Lon Nol (1970-1975) and Khmer
Rouge (1975-1979) regimes.

Faint Traces is an archive that brings together multiple mediums
and formats, from installation, photography, moving images, and
rubbings, to drawings and fragmented annotations collected and (re)
assembled over years of field interviews. The work invites viewers
to look closely into the faint traces of history, where human lives
drift and become submerged in ethnic violence, war, and nationalist
narratives.

Faint Traces is an effort to keep these stories from dissolving
into water.

" Day by Day is the artist’s research project on ethnic Viethamese communities living on the Tonle
Sap and along the Vietnam-Cambodia border, started in 2014. The project was first exhibited in
January 2015 at SA SA Bassac, Phnom Penh.

2 Quoted from an interview with local residents. According to discussions with researcher TU Han,
the Lang Chay uprising took place around 1842-1866. It first emerged in Lang Chay, An Giang,
Vietnam, led by the head monk of Krang Chai pagoda, primarily targeting Vietnamese settlers
engaged in land clearing and cultivation.

3 Quoted from an interview with local residents.

4 Quoted from an interview with local residents.






Tinh ca qué hucng
2024-2025 — dang tiép dién

Video, karaoke, khung thép hép, ton,
tam céach nhiét, dén LED va céc vat dung
ndi that khac

Sép dat tuong tac theo khéng gian

210 x 220 x 244 cm

Qué huang la gi? Khi nao ta coi mot ndi chén 1a qué huong? Liéu ta
c6 dudc quyén nhin nhan, khadng dinh vé diéu nay, vugt Ién trén su’
thira nhan cla cac thé ché bén ngoai?

T6i mudn tao ra mot Iuu trl hinh dnh dudi dang 1 album karaoke ttr
cac tu liéu ma téi da quay, chup trong qua trinh nghién c(u clia minh
3 Tonle Sap ké tir 2014. M6t s6 tu liéu dudc thu thap ti ngu'di dan.
Bang viéc Ivu tri du'di hinh thi'c mét thu'c hanh van hoa dai chang,
t6i mong muén ma réng hinh thi’'c nghé thuét clia minh, tao ra sy
két ndi vira mang tinh tu su, k& chuyén, vira tuyén ngdn va chat van.
Album tap hgp cac bai hat c6 chl dé vé qué huong va mai nha. Tac
pham trung bay 1an nay & Manzi dugc sdp dat phéng theo cau trac
nha & clia cdng nhan cao su tai Kampong Thom, ngi mét s cu’ dan
dang lam viéc.

Album dugc tao ra v&i sy’ hop téc tir cac nghé si va nha thiét ké: Dao Tung, Lé Nhat Ty,
Nguyén Anh Tu, Nguyén Kim T6 Lan, Nguyén Thi Thanh Maij, Ta Minh Buc, Uyén Minh. Du’ 4n
Tinh ca qué hudng du/gc hé tro'bSi sdng kién “Duy tri khd ndng (rng bién giita nhiing khing hodng
tai Déng Nam A” CUA SEA Junction hop téc cung Quy CMB, va Quy HS tro’ Di chuyén 2024 - mét
khGi xu'dng cua Heritage Art Space, The Art & Society Hubs Network-Asia cung Vién Van hoa va
ngén ngd buc Goethe-Institut Hanoi.

Love Songs of the Homeland
2024-2025 - ongoing

Video, karaoke, square steel house frame
covered with heat-resistant sheets,
corrugated metal, LED lights, and other
domestic furnishings

Spatial installation

210 x 220 x 244 cm

What is a homeland? When do we come to consider a place as our
homeland? Do we have the right to recognize and assert this for
ourselves, beyond the validation of external institutions?

| wanted to create a visual archive in the form of a karaoke album,
composed of footage and photographs I've taken throughout my
research on the Tonle Sap since 2014. Some of these materials
were also donated from local residents. By recasting popular culture
as an archiving practice, | seek to expand my artistic language to
create works that are both introspective and narrative, declarative
and interrogative. The album brings together songs on the themes of
homeland and home. The installation is inspired by the architecture of
homes built for rubber plantation workers in Kampong Thom, where
several residents are currently employed.

The album was created as part of a collaboration between the artists and designers: Dao Tung,
Lé Nhat Tay, Nguyén Anh Tu, Nguyén Kim T6 Lan, Nguyén Thi Thanh Mai, Ta Minh Duc and Uyén
Minh. Love Songs of the Homeland /s a project supported by the Staying Resilient Amidst Multjple
Crises in Southeast Asia initiative of SEA-Junction in partnershijp with CMB Foundation, and
Mobility Fund 2024 - an initiative of Heritage Art Space, The Art & Society Hubs Network-Asia
and Goethe-Institut Hanoi.



Mot gidc mo dang dé&
2025

Hinh &nh ddéng
2 phut 05 giay

T6i quyét dinh héi sinh ngdi nha bé hoang nay bang phucng phéap
hinh &nh doéng du'a trén dii’ liéu dnh tU kho IU'u tr’ ma minh dang cé.

M6t ngdi nha dé & dudgc thi can nhirng diéu kién gi?

To6i da khao sat y kién clia mét s6 ngudi dan trong lang dé tir do tao
ra mot danh sach nhirng dé vat thiét yéu hodc yéu thich caa ho. Toi
cling da nang phan dat nén lén 2 dén 3 mét theo yéu cau dé tranh
ngap lut hang ndm, bac thém gian mudp, tréng cac loai cay an trai,
nudi con vit, con ga,.. Nhung con viéc lam, gidy td tuy than, gidy td
dat dai, su’ céng nhan? Tbéi dé ching & day, nhu' mdt gidc ma con
dang dang dé.

T8¢ phém du'oc tao ra véi sy’ hop téc tu’ céc nghé si: Bao Tung, Nguyén Bu'c Pat, Nguyén Kim
76 Lan, Nguyén Thj Thanh Mai, Uyén Minh.

An Unfinished Dream
2025

Moving image
2 minutes 05 seconds

| decided to revive this abandoned house through moving image,
using photographic data from my personal archive.

What does it take for a house to become livable?

| asked several villagers to create a list of objects that they consider
essential or that are dear to them, and added them to the house. | also
raised the house foundation by two to three meters, as requested
by villagers, to prevent annual flooding; | built a luffa trellis, planted
fruit trees, raised ducks and chickens... But what about employment,
identification papers, land documents, recognition? | leave them here
— like a dream unfinished.

This work was created as part of a collaboration between the artists: Dao Tung, Nguyén Du'c Dat,
Nguyén Kim Té6 Lan, Nguyén Thi Thanh Mai, and Uyén Minh.



Ban do
2024-2025 - dang tiép dién

Vai, mudi
Sap dat tuy bién
Kich thudc khdéng xac dinh

B3n dé lan theo dong Tonle Sap va Mekong 8 Campuchia, tim vé
nhirng céi tén dia danh da dugc Viét hod, ndi ngu'di Viét ti'ng & trong
quéa kh(? 14n hién tai. Sau thdi ki Khmer dd, mét nira nhirng cai tén nay
da bién mat, chi con lai trong ki (’c va lich st truyén miéng cua ho. Toi
da dung nudc mudi tao nén nhirng vét chir ma trén vai.

Chung sé bién méat cung nang, gi6 va thdi gian...

Map
2024-2025 - ongoing

Fabric, salt
Flexible installation
Dimensions variable

Map traces the flow of the Tonle Sap and Mekong rivers in
Cambodia, searching for places whose names were once translated
into Vietnamese - sites where Viethamese communities lived both
in the past and the more recent present. After the Khmer Rouge,
half of these names disappeared, surviving only in memory and oral
histories. | used saltwater to form faint traces of text on fabric.
These marks will vanish with the sun, the wind and time...



Nha
2023-2025

Giday v8 hoc sinh ci, in chuyén nhiét,
muc gidy than trén anh
48 anh, 20 x 27cm (mdi burc)

Nam 2018, mét sé lang néi 8 Kampong Chhnang dugc di d&i Ién b&
dé bdo vé modi trudng sinh thai. Xa rdi tAp quan va ngudn sinh ké
chinh gén lién vai nude, nhiéu gia dinh da rdi bé khu dinh cu’ mdi dé
tr& lai Tonle Sap hoac di tim viéc lam & ndi khac.

T6i da s dung hinh dnh ctia han 70 ngbi nha bé hoang dugc chup
tir 2023 dén 2025, két hgp véi dau vét hién dién cla ngu'di Viét trén
cac ban dé nhan hoc do ngu'di Phap tao ra tir nhirng ndm 1900 (hién
dang IUu trr tai Cuc Luu tri® Quéc gia Phnom Penh) dé tao nén tac
pham nay.

Nha 14 sy chdng I8p cac vét tich di cu’ clia nhdom cu’ dan nay trong
qua kh( cling nhu hién tai.

Home
2023-2025

Old student notebook paper,
heat transfer print, carbon ink on
photographs

48 photos, 20 x 27 cm (each)

In 2018, several floating villages in Kampong Chhnang were relocated
to land as part of ‘efforts to preserve the environment’. Separated
from their traditional way of life and primary sources of livelihood,
many families abandoned the new resettlement sites to return to the
Tonle Sap waters or seek work elsewhere.

For this work, | used the photographs of more than 70 abandoned
houses taken between 2023 and 2025, in combination with traces
of Vietnamese presence as they appeared in French colonial maps
from the early 1900s. The maps are held in the National Archives of
Cambodia in Phnom Penh.

Home is a layering of migration traces, both past and present, of this
community.



Vi clia ky (fc
2024-2025 - dang tiép dién

Giay v3 hoc sinh cii, nudc dén gai, keo,
but chi, muc gidy than

Tranh, van ban

Nhiéu kich thuéc

Nam 1975, du'di ché dé Khmer Da, cdng déng ngudi Viét tai Kampong
Chhnang bi cudng ép di d&i dén cac vung ndi 8 Kampong Thom lao
ddng cudng bic. Nhiéu ngu'di da bi giét hodc chét vi déi va bénh tat.
Mudi trd nén cuc ky khan hiém, khién mét sé cu’ dan phai tim cac
nguyén liéu c6 vi man dé thay thé. Mot trong s6 do |4 rau dén gai. Dén
gai 1a mét loai cay thudc, mdt nguén clu trg gitta can déi va la biéu
tuong huyén bi cha sy kién cudng va sinh tén.

S dung mau clia nudc dén gai cho cac ban vé, bd suu tap thuc vat
nay dudc hinh thanh tU ky Uc clia nhirng cu’ dan trong trai tap trung
khé& sai dy. Di kém cac blc vé 14 nhirng trich doan t I8i ké cda ho.
Chung tiét 16 mot ki Uc tap thé day bao luc, déng thdi & doé ta tim
thay moi quan hé gilra con ngudi va tu’ nhién dudc nay né va két noi
trong tham lang.

The Taste of Memory
2024-2025 - ongoing

Old student notebook paper, amaranth
dye, glue, pencil, carbon ink

Drawing, text

Dimensions variable

In 1975, under the Khmer Rouge regime, the ethnic Vietnamese
community in Kampong Chhnang was forcibly relocated to various
mountainous areas in Kampong Thom to work in forced labor
collectives. Many were Killed or died from starvation and disease. Salt
was extremely scarce, so some residents sought ingredients with a
salty taste as a substitute for it. One of these was wild amaranth.
This medicinal plant, thus, became a source of respite from gnawing
hunger, and a mystical symbol of resilience and survival.

Using dye extracted from amaranth leaves for drawings, this botanical
collection was created from the accounts of residents who endured
forced labor in Khmer Rouge camps. Accompanying the drawings are
excerpts from their stories. Together, they reveal a collective memory
marked by violence, and at the same time, a close relationship
between humans and nature that sprouted and took shape in silence






L&i bat ctia Tién si Lucrezia Canzutti
Nghién clu sinh sau tién si bao trg bdi chudng trinh Leverhulme va
déng su t6 chirc phién ban NAGng Vét Md tai Campuchia (7/2025):

Nhirng ngu'di géc Viét ma cau chuyén clia ho duge gidi thiéu trong
trién 1am nay da sinh sng tai Campuchia qua nhiéu thap ky: d&i séng
tirng ca nhan va toan bd cdng déng ay dan cai vao lich s Campuchia,
thira hudng nhirng di sdn phlc tap cla chd nghia thuc dan, cla
tranh chap, xung dét va nhirng cudc dich chuyén, di d&i. Ndm muaci
nam trude, dudi ché dé Khmer D, cé khoang 150.000 - 170.000
ngudi gbc Viét da bi truc xuat khéi Campuchia; con nhirng ngudi &
lai khdng tranh khéi nhirng cudc tham sat tan khéc. Sau khi ché do
Pol Pot sup dé, cling nhu’ bao ngudi Khmer séng sét khac, ngudi ti
nan gdc Viét dan tr& vé noi chén cii va phai dung lai cudc séng tir
déng tro tan. Thé nhung, trong nhan thic chung cdia cdng déng tai
day, nhom dan cu 8y van chi la di dan ti nudc ngoai, 13 nhitng ké
“ngoai cudc”.

Trung bay mdi goi ching ta hudng mét, 1ang tai t8i “nhirng phan lich
st bén 18/th( yéu” vén bi vui 1ap, x6a bd, IAng quén trong dong dién
ngdn chinh théng. Bang viéc ghép néi dau vét clia ddi séng ca nhan
va ky U’c tap thé, NAdng Vét Mo chat van céac ty sy von chi xody vao
nhirng chia ré va khac biét, ggi m& viéc suy tu’ vé nhirng qua kh(r
chung va ca nhirng kha thé clta tucng lai. Tru'ng bay hé 16 nhirng cau
chuyén khéng chi ké vé su dich chuyén, tudc doat, mat mat, lia bd coi
ré ma con vé sy song sot, kién cudng va mau mu tinh than.,

Nh{rng cau chuyén & day dan xen gilra ky U'c ca nhan va tu liéu Iuu
trir. LUy trl? cung cap mot khdi dau hiéu qua dé suy ngdm vé lich sur,
can tinh va cdm thic thudc vé. Ban dé thdi thudc dia va hau thudc
dia, 4nh chup, gidy t& can cudc... tuu thanh mét tap hgp tin hiéu cho
thay su ti€p ndi gira qua kh( va hién tai, cling nhu soi rd sy hién
dién lién thé hé clia cdng ddng ngudi Viét tai Campuchia. Tuy vay,
Mai khdng s dung tu liéu luu trlr 8y & dang nguyén ban. Trong cac
tac pham cla cb, ta thay tu liéu bj pha v, phan manh, che gidu hodc
dudc xép dat bén canh nhirng cau chuyén riéng tu, nhirng dé vat, ky
(e va tri thi'c cdng déng. K&t hgp cac chat liéu video, sdp dat, tranh
vé, Nhing Vét Mo thach thirc tinh vu viét, t8i thugng cla hinh thirc

Afterword by Dr Lucrezia Canzutti,
Leverhulme Early Career Fellow and Co-organiser of Faint Traces’
first presentation (Phnom Penh, July 2025):

The ethnic Viethnamese whose stories inform this installation have
been living in Cambodia for decades: their personal and collective
lives are woven into the fabric of Cambodia’s history, with its complex
legacies of colonialism, conflict, and displacement. Fifty years ago,
under the Khmer Rouge, between 150,000 and 170,000 Vietnamese
were expelled from Cambodia; those who remained were brutally
killed. Like many Khmer survivors, Vietnamese refugees returned
after the fall of the Pol Pot regime, having to rebuild a life from ruins.
Yet, in the popular imaginary, the Vietnamese are often perceived as
foreigners and ‘outsiders’.

Faint Traces invites us to attend to the ‘minor histories’ that are buried,
erased, and ignored in mainstream discourse. By piecing together
traces of intimate and collective lives, it challenges narratives that
foreground division and difference, instead inviting us to engage
with shared pasts and potential futures. This chapter unveils tales of
displacement, dispossession, and deracination — but also of survival,
resilience, and kinship.

The stories presented here weave together personal accounts and
archival materials. Archives offer a productive starting point for
reflecting on history, identity, and belonging. Colonial and post-
colonial maps, photographs, and identity documents alert us to the
continuities between past and present, and to the intergenerational
presence of the ethnic Vietnamese in Cambodia. Yet, Mai’s artwork
does not use archival sources in their original form: it disrupts them,
fragments them, hides them, or juxtaposes them with people’s
own stories, objects, memories, and knowledges. Working across
video, installation, and drawing, the exhibition displaces the primacy
of traditional archives and invites us to consider how we might
intervene in and reimagine (with) the Archive. What does it mean to
reappropriate, create with, and repair moments in history through
creative practice? What alternative presents and futures might
emerge through these acts?



Iu'u trif truyén thdng va mdi goi ta suy ngadm: lam thé nao dé can thiép,
tai hinh dung (cung) Luu trir? Diéu gi cé thé xay ra khi ta tai chiém
hitu, sdng tao trén cac tu liéu hay slfa chita lai nhirng thdi khic trong
lich st bang thu'c hanh nghé thuat? Nhirng hién tai va tucang lai thay
thé& nao c6 thé xuat hién thédng qua nhirng hanh déng nay?

Nhing Vét Mo’ 1a két qua clia hgp tac lién nganh gitta nghé si (déng
thdi 1a trudng nhom nghién c’u nghé thuat) Nguyén Thi Thanh Mai va
Tién si Lucrezia Canzutti (nha nghién c(u, déng t6 chirc). Cung nhau,
Mai va Lucrezia cling dang phat trién mét du’ an ki thuat sé6 nham ma
rong pham vi cla tac pham vu'gt ra ngoai khéng gian phong trung bay.

Faint Traces emerges from an ongoing art-research collaboration
between Nguyen Thi Thanh Mai (artist and artistic research lead)
and Dr Lucrezia Canzutti (researcher and exhibition co-organiser).
Together, Mai and Lucrezia are also developing a digital project aimed
at extending the reach of their work beyond the gallery space.



Nghé si

Nha t6 chirc

(phién ban tai Hanoi)
C6 van nghé thuat
C6 van nghién clru
Tai trg du an

Tai trg cho dy’ an
7inh ca qué huong

Hé trg dia phucdng
tai Ha Noi

Hb trg san xuat

Hb trg k{ thuat

Thiét ké

Nguyén Thi Thanh Mai
Manzi Art Space
Nguyén Thi Thanh Mai
Nguyén Tran Nam
Lucrezia Canzutti

King’s College London, nguén tai trg
UKRI cho Nghién clfu hgp tac

Sang kién “Duy tri kha nang (’ng bién
gilra nhirng khiding hoang tai Dong Nam
A” ctia SEA Junction hgp tac cuing Quy
CMB; Quy Hb trg Di chuyén 2024 — mét
khdi xudng clia Heritage Art Space,
Mang IuSi chau A cac Khong gian Nghé
thuat & Xa hdi cung Vién Goethe Ha Noi.

Manzi Art Space
babau-AIR

Dao Tung, L& Nhat Tay, Nguyén Anh TG,
Nguyén Di’c Dat, Nguyén Kim Té Lan,
Ta Minh DBuc, Uyén Minh

Nguyén Ho4, T6 Tién Tung, Nguyén Tran
Nam, Nguyén Tuan, Manzi team

Nhat Q. V6, Lé Anh Thu

Chung t8i xin bay té ldng biét on sau sac t8i cong déng ngu'di géc
Viét tai Campuchia vi sy’ tr t&, tdm ldong hao phong, cling nhu vi da
chia sé& nhirng cau chuyén lam nén ndi dung cda trién 1am nay. Dac
biét tran trong cdm on Bill Nguyen, Christoph Sperfeldt, D& Ky Huy,
Déng Thi My Hiép, H6 Anh Vi, H6 Thj Diém Loan, Lé Kim Hung, Lé
Xuan Héng Nhung, Linh L&, Nguy&n Phuong Linh, Nhat Q. V&, Phan
Hai Badng, nhém Sao La, Tram V{, Truong Qué Chi, Truong Thién,
Linh Lan cung tat ca nhirng ngudi da dong gop y tudng va thdi gian
dé giup tru'ng bay nay thanh hién thuc.

Artist
Co-Organizers
(Hanoi version)
Artistic Mentor
Research Mentor

Project Sponsors
Sponsors for
Love songs of

the Homeland
Project

Local Support
in Hanoi

Production Support

Technical Support

Graphic Design

Nguyen Thi Thanh Mai
Manzi Art Space
Nguyen Thi Thanh Mai
Nguyen Tran Nam
Lucrezia Canzutti

King’s College London, the UKRI Funding
for Participatory Research

Staying Resilient Amidst Multiple
Crises in Southeast Asia — initiative of
SEA-Junction in partnership with CMB
Foundation, and Mobility Fund 2024 —
an initiative of Heritage Art Space,
The Art & Society Hubs Network-Asia
and Goethe-Institut Hanoi.

Manzi Art Space
babau-AIR

Dao Tung, Le Nhat Tay, Nguyen Anh Tu,
Nguyen Duc Dat, Nguyen Kim To Lan,
Ta Minh Duc, Uyen Minh

Nguyen Hoa, To Tien Tung, Nguyen Tuan,
Nguyen Tran Nam, Manzi team
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Vé nghé sr:

Nguyén Thj Thanh Mai si dung nhiéu loai hinh nghé thuat khac nhau
nhu héi hoa, sdp dat, phim tai liéu, video va bao chi dé 1am néi bat cac
van dé trai dai t&r nhirng cau chuyén cé nhan dén nhirng chi dé rong
I&n hon vé lich st va di cu’. Tac phdm clia nghé si dan xen gilta nghién
clu va th& nghiém, ghi chép va tudng tuogng. Khai thac nhiéu cha dé
da dang nhu cd thé, tinh ni, lich st, hau chién va di cu, cac tac pham
clia Mai la nhirng ménh ghép rdi rac m& ra mét canh clra nhin vao
b(c tranh xa hdi ma nghé si dang séng, déng thdi say mé kham pha.
Tét nghiép Thac st My thuat tai Dai hoc Mahasarakham, Théi Lan
(2012), hién Mai dang la gidng vién tai Trudng Dai hoc Nghé thuat,
Dai hoc Hué. C6 nhan dudc Giai thudng clia Quy Pollock Krasner vao
nam 2014 va Giai thudng Nghé si xuat séc tir The Factory nam 2021.

About the artist:

Nguyen Thi Thanh Mai employs various mediums such as drawing,
installation, documentary film, video, and journalism to highlight
issues spanning from personal narratives to broader themes of history
and migration. Her works interweave research and experimentation,
documentation and imagination. Exploring diverse subjects such as
body, femininity, history, post-war, and migration, Mai’s art pieces
are disjointed fragments that provide a window into the societal
landscape she inhabits and passionately explores. Holding a Master
of Fine Arts degree from Mahasarakham University, Thailand (2012),
Mai currently serves as a lecturer at University of Arts, Hue University.
She received the Pollock Krasner Foundation Award in 2014 and the
Artist Excellence Award in 2021 from The Factory.






